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Inspiring a
community
of possibilities.

Centre Foundation is proud to celebrate the
community we've built together—and the
future we're shaping for Centre County. This is
more than where we live; it's where our stories

continue to grow, and where each of us has a
role in what comes next.

Explore how you can make a difference Ce n tre

at centrefoundation.org. FOUNDATION



Our Music Director

Gerardo Edelstein

A native of Argentina, Maestro Gerardo Edelstein
has conducted symphonic music, opera, and
choral works in Europe, Asia, South America, and
the United States. Audiences, musicians, and
press alike continuously praise him for his
sensitive, charismatic, and energetic
performances.

This season marks his third as the music director
of the Pennsylvania Chamber Orchestra. Maestro
Edelstein has also been music director/conductor
of the Williamsport Symphony Orchestra for
fifteen years and under his leadership, the
orchestra has reached new artistic heights and
secured financial stability.

In addition, he is director of orchestral studies,
music director of the Philharmonic and Chamber
Orchestras and music director of the Penn’s
Woods Music Festival at the Pennsylvania State
University. Under his leadership, Penn State
Orchestras have toured in Spain and performed in
Carnegie Hall, the Kimmel Center, and Heinz
Hall. For the 50th Anniversary of the College of
Arts and Architecture, Maestro Edelstein
conducted Leonard Bernstein’s Mass.

Edelstein was principal conductor of the Jerusalem
Oratorio Choir and Orchestra in Israel, leading the
orchestra in radio and television appearances and
touring throughout the country. In the United
States, he served as assistant conductor, associate
conductor, and music advisor for the Richmond
Symphony in Virginia conducting a variety of
performances. Under his leadership, the American
Society of Composers, Authors, and Publishers
(ASCAP) awarded the symphony first prize for
innovative music programming awarded in 2000.

Other conducting engagements have brought him
to Israel, the Czech Republic, Ukraine, Brazil. In
the United States, he has conducted the Houston
Chamber Orchestra, the Houston Ballet, the San
Antonio Metropolitan Ballet, the Pennsylvania
Chamber Chorale and Orchestra, and the
Kalamazoo, Williamsport and San Antonio
symphonies.

Over an illustrious career, Maestro Edelstein has
performed with internationally renowned artists
including Joyce DiDonato, Rachel Barton Pine,
Jorge Maria Osorio, Randy Newman, and
Dianne Schurr.

Committed to the education of young musicians,
Maestro Edelstein has served as clinician and
guest conductor for many orchestra festivals in
Virginia, Texas, Vermont, Michigan, New York,
Connecticut and Pennsylvania. He has also
collaborated with the San Antonio Symphony
and the Pittsburgh Symphony in side-by-side
concerts. He has presented masterclasses and
conducting workshops in the United States,
Argentina, Israel, Brazil and Turkey.

Maestro Edelstein graduated with high honors
from the National Conservatory of Music in
Buenos Aires (piano) and studied choral
conducting at the J. J. Castro Conservatory of La
Lucila, Argentina. He continued his education in
Israel at the Jerusalem Rubin Academy of Music
where he won the Leonard Bernstein
Conducting Scholarship awarded by the
American/lsrael Cultural Foundation. In the
United States, he received a master’s degree in
orchestral conducting from the Shepherd School
of Music at Rice University. His teachers
included Mendi Rodan, Helmuth Rilling, and
Larry Rachleff, among others.
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Our Soloist

Katherine Benson, Piano

American pianist Katherine Benson is
recognized as a significant artistic figure of her
generation, renowned for her “stunning”
(ArtsKnoxville) performances and her passion for
arts leadership.

In demand as a soloist, chamber musician,
adjudicator, and teacher, Dr. Benson has
performed across the USA and abroad in China,
Spain, Italy, the United Kingdom, Canada, and
New Zealand. Highlights from recent concert
seasons include Rachmaninoff’s Piano
Concertos No. 2 & 3, Poulenc’s Concerto for
Two Pianos, Gershwin’s Rhapsody in Blue,
Clara Schumann’s Concerto in A Minor, as well
as solo recitals in Michigan, Georgia, Tennessee,
West Virginia, Washington, and North Dakota.

In June 2025, Dr. Benson was one of five
pianists on the faculty of Wuhan Conservatory’s
2025 International Piano Faculty Week, in
which she presented a solo recital and
masterclasses with conservatory students.
Immediately following the festival in Wuhan,
she then presented masterclasses, lessons, and
performances in multiple other cities in China,
including the Beijing Eastbank Academy of
Music and appearances in Changchun,
Nanchang, and Chengdu.

An avid chamber musician, Dr. Benson is the
Artistic Director and pianist for The Paramount
Chamber Players (TPCP), one of the premier
chamber music ensembles of the southern
Appalachian Region and in its twenty-first
concert season. Passionate about arts leadership,
Dr. Benson co-founded the Knoxville
International Piano Festival and Competition
and served as Director from 2023-2025.

She has additionally garnered numerous
triumphs in over a dozen international and
national piano competitions, having won top
prizes and recognitions in the Heida Hermanns,
Seattle, Kerikeri, Walled City Music, Teresa
Carreno, and Thousand Islands International
Piano Competitions.

She holds degrees from the Eastman School of
Music, Northwestern University, and University
of Michigan, and her teachers have included
Nelita True, James Giles, Chih-long Hu, and
Arthur Greene.

Dr. Benson currently serves as Assistant
Professor of Piano at Penn State.



Artfully designed with inviting spaces, Hyatt Place State College
offers a boutique-style atmosphere with comforts that keep you

relaxed, connected, and ready to tackle the day.

Located one block from the Penn State University campus, our

hotel features l'\|‘l)l|l|“‘.’ you need.

| I Y / \ | I With 165 hotel rooms, 5,000 sq ft of meeting space, onsite
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bar, and self-parking in adjacent garage, the Hyatt has something
to make your trip to Happy Valley special!
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Romantic Reflections

Noveletten, Op. 52 No. 2 in C Major Samuel Coleridge-Taylor
] , (1875-1912)
@ 6 minutes

Piano Concerto No. 2 in G Minor, Camille Saint-Saéns
op. 22 (1835-1921)

Katherine Benson, Piano

I. Andante sostenuto
II. Allegro scherzando
Ill. Presto

@ 25 minutes

Intermission
Noveletten, Op. 52 No. 3 in A Minor Samuel Coleridge-Taylor
® 6 minutes UoB=0212)
Variations on a Theme by Haydn, Op. 56a Johannes Brahms
Theme (1833-1897)

Variation | (Poco pit animato)
Variation Il (Piu Vivace)
Variation Ill (Con moto)
Variation IV (Andante con moto)
Variation V (Vivace)

Variation VI (Vivace)

Variation VII (Grazioso)
Variation VIII (Presto non troppo)
Finale (Andante)

@ 20 minutes

Smoking is not permitted in any of the School of Music facilities.
Food and beverages are not permitted in the audience seating area.
Live streaming sponsored by PNC and produced by CW Studios.

Today's concert has been made possible in-part by generous grants from:
This project was supported by the PA Council on the Arts, a state agency,

c o through its regional arts funding partnership, PA Partners in the Arts
‘_@ Ce N t re i\ pennSylvama @ (PPA). State government funding for the arts depends upon an annual
FOUNDATION COUNCIL ORTER A appropriation by the Commonwealth of PA and support from the National
Endowment for the Arts, a federal agency.
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Gerardo Edelstein, Music Director
Dr. Judith Malick, Podium Sponsor
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Program Notes

Noveletten Nos. 2 & 3

Opus 52

Samuel Coleridge-Taylor (1875-
1912)

The Pennsylvania Chamber Orchestra
continues its season-long exploration of the
music of Samuel Coleridge-Taylor with
today’s performance of his Novelletten nos.
2 and 3. Coleridge-Taylor was a prominent
Afro-British violinist and composer who
first found success with the 1896 premiere
of his Ballade in A minor for Orchestra at
the Three Rivers Choir Festival in England.
In 1898, Coleridge-Taylor found even
greater success with the premiere of the
cantata Hiawatha’s Wedding Feast, the first
in what would become a trilogy of cantatas
called The Song of Hiawatha, all based on

the poem by Henry Wadsworth Longfellow.

Hiawatha’s Wedding Feast proved so
popular that it won Coleridge-Taylor a
following in the United States and an
invitation to meet President Theodore
Roosevelt at the White House.

Coleridge-Taylor also incorporated
traditional African spirituals and folk songs
into many of his works—inspired by
composers like Antonin Dvordk and
Johannes Brahms who incorporated
traditional Bohemian and Hungarian folk
music, respectively, into larger-scale
symphonic forms. This was sparked by
Coleridge-Taylor’s involvement in early
trans-Atlantic movements for racial equity
at the beginning of the 20th century, when
he met influential thinkers like American
writer W.E.B DuBois.

The two Novelletten on today’s program
were most likely inspired by another giant
of the Romantic era, Robert Schumann,
who wrote several piano miniatures with
the name. Each of Coleridge-Taylor’s
Novelletten are scored for strings and
percussion, and are structured in three parts
featuring a primary theme, secondary
theme and return of the first theme.
Novellette No. 2’s opening theme is playful
and sweet, contrasted with a lilting
secondary theme that evokes the pastoral
beauty of the countryside. Novellette No. 3
opens with an impassioned violin solo
which gets reinterpreted in various moods
throughout the rest of the movement.



Program Notes

Piano Concerto No. 2 in G minor
Opus 22
Camille Saint-Saéns (1835-1921)

It took 32 year-old French composer
Camille Saint-Saéns just 17 days to
complete work on his second piano
concerto in late April and early May of
1868. The concerto, which Saint-Saéns also
premiered, is one of his most popular works
and helped cement his reputation as a
composer—alongside his lifelong career as
a touring virtuoso pianist, church organist,
conductor, and educator.

The concerto was written at the request of
Saint-Saéns’s good friend, Russian pianist
and conductor Anton Rubinstein, who had
come to Paris to give a series of concerto
performances (each conducted by Saint-
Saéns). But before he left, Rubinstein
wanted to impress Parisian audiences
further as a conductor himself with Saint-
Saéns at the keyboard, and the concerto
was born.

Saint-Saéns not only had to compose the
work but learn how to play it along the
way, and despite his best efforts, he didn’t
leave himself enough time to learn it
thoroughly due to the high degree of
virtuosity required to pull off some of the
keyboard writing.

Despite his historical reputation as a
conservative composer who rejected the
innovative music of Claude Debussy and
Igor Stravinsky, Saint-Saéns did himself
experiment with the conventions of form,
as evidenced by the somewhat unusual
structure of this concerto:

Andante sostenuto - Though cast in three
movements like most solo concertos, Saint-
Saéns opens the first movement not with a
prolonged orchestral introduction, but an
extended solo cadenza reminiscent of the
keyboard writing of ).S. Bach, whom Saint-
Saéns admired greatly. This cadenza gives
way to the orchestra’s first full statement,
which recalls the noble air of a baroque
French overture. The piano leads much of
the movement after this—which is broader
in tempo than is typical of other concerto
first movements—before closing with
another cadenza.

Allegro scherzando - In place of a typical
slow movement, Saint-Saéns instead writes
a playful scherzo featuring a jovial dialogue
between the soloist and orchestra which
commences with the drumbeat call of the
timpani.

Cont'd on next page



Program Notes

Presto - It is in the finale where we
find the most ebullient and difficult
writing Saint-Saéns tasked himself
with performing in this concerto.
The soloist plays continually at
quicksilver tempo in this
movement, which is based on the
tarantella (a whirling dance with
origins in southern Italy that was
thought to draw the poison out of
someone after being bitten by a
certain type of venomous spider).
This movement so overflows with
propulsive energy—in great
contrast to the solemn opening of
the concerto—that it led Polish
pianist Zygmunt Stojowski to joke
that the concerto “begins with Bach
and ends with Offenbach.”

Variations on a Theme by Haydn
Opus 56a
Johannes Brahms (1833-1897)

In 1870, the famed German pianist and
composer Johannes Brahms was introduced
to the manuscript score for a woodwind
octet written by an unknown composer by
his friend, the musicologist Carl Ferdinand
Pohl. Pohl believed that this score was
penned by Franz Joseph Haydn, though
that would later be disproved in the 1950s.

Within this manuscript was a setting of a
chorale tune titled “Choral St. Antoni,” a
melody built on irregular phrase lengths
consisting of five measures instead of the
typical four. Intrigued by the alleged
authorship of the tune and its unusual
structure, Brahms composed a set of
variations on the St. Antoni Chorale at first
for two pianos while on a retreat in Bavaria
in 1873 and then immediately orchestrated
it for full orchestra in the version heard
today. It remains one of his most popular
works in the symphonic repertoire.

Nearly every composer has written a theme
and variations, a piece wherein a musical
theme is presented, and then treated to a
series of variations, or “remixes” that alter
that theme. Sometimes the theme remains
recognizable and sometimes it does not,
but a composer will almost always adhere
to the basic foundational underpinnings of
the theme, such as phrase length or
harmonic structure. Here is how Brahms
treats the St. Antoni Chorale theme:

Cont'd on next page



Program Notes

Theme - The entire chorale theme, divided
into two parts, is presented by the
woodwinds with the addition of plucked
cellos and basses.

Variation | (Poco pit animato) - The strings
offer fluid figurations over strongly pulsing
chords in the winds, brass and percussion.

Variation Il (Pit Vivace) - Cast in the
serious key of B-flat minor, this variation
pairs short, descending figures with more
flowing material in the clarinets and
bassoon.

Variation 111 (Con moto) - Long flowing
lines in the winds and strings come to the
fore, emphasizing the bucolic qualities of
the original theme.

Variation IV (Andante con moto) - Set in a
minor key, this variation emphasizes the
unique orchestral color of the oboe and
viola, evoking a wistful and longing mood.

Variation V (Vivace) - A playful scherzo
requiring a light touch and a strong sense of
shared rhythmic pulse across the ensemble,
as material flows seamlessly across
instrument groups.

Variation VI (Vivace) - The excitement
continues as the French horns declare a
hunting fanfare that overtakes the entire
ensemble.

Variation VII (Grazioso) - A gently lilting
variation follows, reminiscent of a siciliano
—a piece of music meant to evoke feelings
of the countryside.

Variation VIII (Presto non troppo) - The
last variation in a minor key with constantly
overlapping, almost frantic lines of
movement set in a hushed dynamic.

Finale (Andante) - The finale is cast as a
chaconne, another type of theme and
variations piece. Over a repeated bass line,
Brahms composes a further series of
variations on the St. Anthoni theme that is
at turns noble, serious, and dark before
giving way to glorious closure with a final
restatement of the opening theme.

Progam notes by Michael Divino.



Financial Support From You Makes

We are extremely grateful for, and humbled by, your
and our community’s generous support. Thank you.

Presenter’s Circle >$10,000
Centre Foundation
Happy Valley Adventure Bureau

Leadership Circle >$5,000
Anonymous

Dan & Eleanor Armstrong

Arthur Curtze

Nancy Eaton

Gary & Christina Schell

Whalley Charitable Trust

George & Nina Woskob
Pennsylvania Council on the Arts

Conductor’s Circle >$2,500
Dr. Judith Malick
PNC Bank

Artist’s Circle >$1,000

James Beckman

Galen & Nancy Dreibelbis

Daryl & Lois Durran

Gerardo Edelstein

Foxdale Village

John Golbeck & Carolyn Wilhelm
Katharina Halperin

Joanne Juhl

Charlane & James Mowery
Cynthia Petrick

Henry D. Sahakian Fund

Music Performers Trust Fund
Martin & Margaret Wyand Music Fund

Golden Baton >$500
Anonymous

Langston Fitzgerald, Il

Kirk & Sandy Larter

Robert & Meredith Veronesi
Mark & Morgan Wasikonis

Silver Baton >$250
Leslie Brown

Louis Castonguay

Roy Greenfield

Carrie Jackson

Nicholas & Carolyn Kello
Ellen & Robert Malcom
Kim Mowery

Kimberly Pennell

Edith Pena

Mary Reed

Suzanne Simpson
Dorothea & Rod Stahl
Laura & Andrew Zimmerman

Patrons >$100

Anonymous

Reginald & Katherine Adams

Jeanne Anderson-Klanchar

William Asbury & Deborah Atwater

Lou & Bernadette Barth

Nanette & Craig Bohren — in memory of
Jorge and Rose Pena

Lisa Bontrager

Karen Blair Brand

Christa Brenner

Walter Broughton

Debra & Bob Cameron

Jill Campbell

Brian Christian
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Kim Cook & Peter Heaney

Christine Coy

Patricia Daniels & James Tybout

Michael Divino

James & Gay Dunne

Irwin Feller & Tina St. Pierre

Blake & Linda Gall

Jim & Cheryl George

Mary Alice Graetzer



The Pennsylvania Chamber Orchestra Possible

Rachel Hartman

John Harwood & Kathryn Grossman

Vanessa Holden

Mildred & Donald Hopkins
Lynn & Anne Hutcheson
John & Gina lkenberry
Barry & Susan Kroeker
Elaine & Donald Kunze
Elinor Lewis

Dorothy Lutz

Elizabeth Manlove

Ross McCurdy

Ronald & Ann McGlaughlin
Connie & Lefty Mclntyre
Deborah & Peter Meszaros
June Miller

Rebecca Mugridge

Marian & Joseph O’Leary
Diane Osgood

Sarah Schouten & Tom Cody
Bernard Shockowitz

Erica & Pearce Smithwick
Allan & Sherrill Sonsteby
Amy & Karl Werner
Evangeline Wright

Donors >$50

Sara Blose

Howard & Judith Bond
Christopher & Stephanie Dry
Ronald Filippelli & Sandra Stelts
Trina & Richard Gallup
Dana & Sean Krieger

James & Carol Lyon

Larry Mroz

Thomas & Kate Penkala
John & Bettianne Quinn
Franklin Rankin

Stephen & Jill Selfe

Pamela & Tobin Short

Sue & Ron Smith

Caroline Stahl

George and Barbara Vogler

Paul & Marcia Whitehead

In-Kind

Axemann Brewery
Ahhmazing Grace

Bona Fide Photography
Colonial Press

Dolce Vita Desserts

Hyatt Place State College
Schlesinger Communications
Signature Engraving
Wegmans

Woodrings Floral Gardens

These listings are current as of January 9, 2026
and reflect gifts, contributions, and
sponsorships from January 2025. Every effort
has been made to ensure their accuracy. If your
name has been inadvertently omitted or
incorrectly listed, please accept our apology
and contact us at info@pachamberorchestra.org
or at (814) 234-8313.



The PCO Board of Directors

President Sara Blose

Emeritus Member
Rachael Hartman

T GIEe Karen Blair Brand
Vice President

Executive Director
Reg Adams

Caitlin Martinkus

Michael Divino
Sarah Schouten
Secretary

Personnel Manager
Morgan Wasikonis

Dorothea Stahl ofean Krooker
Treasurer

Stephen Selfe

Past PCO Presidents

Patricia Thornton

Virginia Eisenstein Charles Welch
William Cabell Jr. George Beylouney Skip Webster
Jacklyn Rosenfeld-Ribby Robert Brand Karen Blair Brand
Robert Shepherd Chuck Rider

Larry Mroz

Christina Schell F. Glenn Fleming Ronald McGlaughlin

Anne Stevens Pat Stutzman Roeber

Thank you to our 2025/2026 Sponsors

Concert Sponsors
Arthur Curtze
Nancy Eaton

Gary & Christina Schell
Whalley Charitable Trust
George & Nina Woskob

Principal Chair Sponsors

Nancy Eaton
Concertmaster Chair

George & Nina Woskob
Principal Second Violin Chair

Dr. Judith Malick
Principal Viola Chair

Arthur Curtze

Guest Artist Sponsor Principal Cello Chair

Connie & Lefty Mclntyre Whalley Charitable Trust

Happy Valley Adventure Bureau

Livestream Sponsor
PNC Bank

Podium Sponsor
Dr. Judith Malick

Principal Bass Chair

Gary & Christina Schell
Principal Oboe Chair

Foxdale Village
Principal Clarinet Chair

John Golbeck & Carolyn Wilhelm
Principal Bassoon Chair

Cynthia Petrick
Principal Horn Chair



Upcoming Concerts

Free Family Concert

Saturday, March 28, 2026 | 11:00am
Good Shepherd Catholic Church

Calling music lovers of all ages!
Come experience the sights and
sounds of the orchestra up close at
our FREE family concert. This one-
hour concert is sure to be a hit for
the whole family.




Upcoming Concerts

Season Concert 3

Fantastical Classical
Tales

Sunday, May 3, 2026 | 3:00pm
Penn State Recital Hall

Delight in a rich musical tapestry
featuring Ravel’s enchanting Ma
Mere I'Oye, Andrés Martin’s soulful
Bass Concerto featuring Patricia
Weitzel, Coleridge-Taylor’s lyrical
Novelette No. 4, and Mozart’s
triumphant Jupiter Symphony. You
won’t want to miss this captivating
blend of storytelling, skill, and
classicism, as we close our season
with the crowning achievement of
classical symphonic writing!

Get your tickets today at
pachamberorchestra.org!




Your Orchestra, Your Impact

The Pennsylvania Chamber Orchestra is mission-driven to bring our communities
together around music, and we commit ourselves to providing artistically superb
concerts and events for everyone. Donor support makes it all possible: students
and families attending concerts; talented artists gathering onstage for
transformational performances; and broad access to classical music in State
College and beyond.

Support Your Pennsylvania Chamber Orchestra

Donate Today

You can make a donation online by
visiting our website, or you can mail a
check (payable to PCO) to the orchestra
office (119 S Fraser St. Suite D, State
College, PA 16801) and we'll turn your
contribution into beautiful music and
inspiring educational outreach
programs!

Sponsor the PCO

Consider sponsoring a concert, a
guest artist, a principal chair, our
season, or more. For a complete list
of sponsorship opportunities

please visit our website at
pachamberorchestra.org or contact
us at info@pachamberorchestra.org.

Thank you for your support!

PCO is a 501(C)(3) non-profit corporation and your contribution is tax deductible.



Get Involved

Want to get involved with the orchestra? We are always looking for
folks who believe in the power of community music making to join
the board of PCO. Each PCO Board term is 3 years.

Email info@pachamberorchestra.org for more information.
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A strong community
can do brilliant things.

At PNC, we celebrate those members of our community
who help make it shine more brilliantly.
Thank you for the difference you make every day.
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‘PROUD T0 SUPPORT

THE ARTS AND CULTURAL ENRICHMENT PRESENTED BY

PENNSYLVANIA
CHAMBER ORCHESTRA
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USIC ACADEMY

EST. 1964 STATE COLLEGE, PA

MUSIC FOR
ALL AGES!

PRIVATE LESSONS

SUZUKI STRINGS
PROGRAM

EARLY CHILDHOOD
CLASSES

CHAMBER MUSIC
INSTITUTE

814.238.3451
scmusicacademy.org

2025-2026 season

Coming up ...

Carnival of the Animals

Sunday, February 22, 2026, 3:00 p.m.,
State College Area High School Performing Arts Center

America at 250

Thursday, March 19, 2026, 7:30 p.m.,
Penn State Eisenhower Auditorium

Hearts on Fire
Friday, May 1, 2026, 7:30 p.m.,
Bellefonte Area High School
Tickets: Go to https://www.nvs.org/concerts =¥

or scan the QR code: [w] Py
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COSMIC VOYAGE
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7:30PM, MISHLER THEATRE

LIGHTS, CAMERA, MUSIC!

MAY 9, 2026
7:30PM, MISHLER THEATRE
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Erik Clayton, Artistic Direclor “ " ‘ \

:“ Gonc it Spofsor”

: . © 7L Jud Nathews
limothy LeFebvre, baritone 9 & Kim Mowery
Special guests State High Master Singers y _

and the State College Choral Society Orchgstra

General Admission - $30 m&

Tickets available al ww \\.M‘(‘hér?fmdgﬁ;.mp‘ (

Laura Choi Stuart, soprano

", ”~
Portions of this season have been | unded thi oughl grants nudl'TAlH(- by theHapp \ alley - 5%
\dventure Bureau and the ( galic Countyy Boar d oF Comunissioners and centre T oupdal g

\'




GERARDO EDELSTEIN, MUSIC DIRECTOR

20002051-72 07276

« Carmina Burana: October 24, 2025

« Jingle All the Way: December 12, 2025

+ From New York to Bohemia: February 10, 2026
+ Video Games in Concert: March 17, 2026 ‘

+ Orchestral Wonders: May 19, 2026

All concerts start at 7:30PM and performed at Journey Bank
Community Arts Center, Williamsport

For tickets, www.williomsportsymphony.org OR 570-322-0227

Nittany Performing Arts Centre

All the arts in one place.

COLLABORATION ACCESS

Bringing together Advocating for a
artists, organizations, space where everyone
and supporters. feels welcome.

COMMUNITY INSPIRATION

Serving and uplifting Makiml; theartsa
our neighbors. powerful force for joy,
healing, and connection.

? Follow us for more information on
how to help build our community’s
premier home for performance.




GREENHOUSE
Rear 235 E. Howard St.
Bellefonte, PA 16823
(814) 355-9494

w

Empowering
Every Note
CNB Bank is proud to support the
PA Chamber Orchestra, and the

enrichment of creativity, culture, and
community spirit through the art of music.

CNB:.«

www.CNBBank.bank

Member FOIC

h 125 S. Allegheny St.
ey P.O. Box 149
b

Bellefonte, PA 16823
(814) 355-4771
FAX (814) 355-7371

www.woodringsfloral.com

800-62-ROSES

FLO BROS.
PROUD TO SUPPORT

( THE PENNSYLVANIA
a CHAMBER ORCHESTRA

GERARDO EDELSTEIN, MUSIC DIRECTOR

2042 AXEMANN RD, BELLEFONTE, PA



ENGRAVING

PERSONALIZED GIFTS & AWARDS

State College +« 814 234 6010
www.SignatureEngraving.com

FROST {5, CONR

C E

Serving Centre County for 100 Years

8§ © ©

John Conroy Alex Fletcher

Our Product Is Service

Commercial Insurance, Home, Auto, Life Insurance

and Retirement Planning A L'fe Plan Community Guided
by Quaker Values

- 500 East Marylyn Avenue, State College, PA 16801
M) (814) 238-3322

- B
FROST & COWN www.foxdalevillage.org

wwn foRtandcom com




Proudly supporting the
Pennsylvania Chamber Orchestra

on their third decade of

orchestral music.

Stover
McGlaughlin

Attorneys & Counselors at Law

919 University Drive 122 East High Street
State College, PA Bellefonte, PA
16801 16823
T: 814.231.1850 T:814.355.8235
FF: 814.231.1860 F:814.355.1304

www.nittanylaw.com infognittanylaw.com




Proud Supporter of

THE PENNSYLVANIA
CHAMBER ORCHESTRA

) O
ST ENTY N



Danish designed
sleeper sofas

- 4 = '.h‘é.':wf.'{"/
& Scandinavian
furmiture

Go 9'6 reviews

“Esber Rugs is easily the coolest
shop in State College... Zach is
super helpful™

Esber Home & RugS « No obligation in-home showings

Creating rooms you love + PFAS free area rugs
» Wool area rug cleaning since 1936

Esberhome.com n (O) -Vegetable dyed wool area rugs in all sizes




A WORLD TOUR WITH ‘ONLY HAND LUGGAGE’
7:30 P.M. THURSDAY, APRIL 9 | EISENHOWER AUDITORIUM

The all-singing, all-strumming national British
institution celebrates its fortieth anniversary with
a tour of classic rock and sing-along music hits.

CPA.PSU.EDU o 814-863-0255



Growing.
Expanding.
Advancmg

I
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Penn Highlands State College
Care for the Entire Family

At Penn Highlands State College, we care for you and about you!
Our patient-centric approach is evident in every interaction.

The state-of-the-art hospital and medical office building were designed
with advanced technology to provide convenient and positive experiences
for our patients and their families.

»  24/7 Emergency Care +  Plastic, Reconstructive

*  QCare Walk-In Care and Cosmetic Treatments

*  Family Medicine and Surgery

*  Orthopedics and » Medical and Radiation
Sports Medicine Oncology

+  Otorhinolaryngology * Laboratory and Imaging
(Ear / Nose / Throat) Services

* Breast Care Service * Retail Pharmacy

To learn more, visit www.phhealthcare.org/statecollege.

Penn Highlands State College

A Compus of Penn Highlands Huntingdon
239 Colonnade Boulevard

State College, PA 16803 Penn Penn Highlands
¢H1ghgmds State College
Healthcare Advanced Medcme Here



